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SYNOPSIS

A powerful crime drama set on the streets of Jaffa@ Ajami neéghboihoodDa melting pot of
cultures and conflicting views among Jews, Mudims and ChristiansPand told throughthe eyes
of a cross-section of the city@ inhabitants: a younglsragli (Shahir Kabaha) fightinga crimind
venddta agang hisfamily, a Palestinian refugee (Ibrahim Frege) workingillegdly to finance a
life-saving surgery, a Jewish police detective (Eran Naim) obsessed with finding his missing
brother, and an affluent Palestinian (Scanda Copti) dreaming of afuture with his Jewish
girlfriend. Asthdr storiesintersect Dand thefilm@ narrative shifts back and forth in time Bwe
witness a dramatic collision of different worldsand thetragic consequences of enemiesliving as
neighbos.

CREDITS
Shahir KabahaEEEEEEEEEEE. . Omar
|brahim Frege EEEEEEEE.  ............. Malek
Fouad Habash EEEEEEEE.  ............. Nasri
Youssef Sahwani EEEEEEEEEE. . AbuElias
Ranin Karim .....cccooeeveveiecccee e Hadir
Eran Naim EEEEEEEEEE. EE. .. Dando
Scanda Copti EEEEEEEEE EEEB inj

Written, directed and edited by Scanda Copti and Y aron Shani
Produced by Mosh Danon, Thanassis Karathanosand Talia Kleinhendler
Cinematography by Boaz Y ehondan Y acov
SoundDesign by Kai Tebbd
Origind Musc by Rabiah Buchari

In Arabic and Hebrew with English subtitles
120minutes/ 35mm/ 1:1.85/ Dolby Digital
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ABOUT THE FILMMAKERS

YARON SHANI isanlsraei Jew, bornin 1973. A graduate of Tel Aviv UniverdtyODepartmert of
Film ard Television, histheds film, Disphoria, won the Audience Award at the Babelsberg Interrational
Student Film Fegival, aswell asa Special Jury Mertion at Karlovy Vary. The film wasbroadcag on
ARTE and ZDF (Germary), and participatedin several otherinternational fedivals. He hasalso directed
and edteddocumertariesand 3D filmsfor Orpan Group, shown in museunsard cinemasall over the
world.

SCANDAR COPTI isaPalediniancitizenof the Isradi state,born (in 1975) ard raisedin Jaffa.
Originally trained asa mechanical engineer, hisfirst short, Truth, screened at the 2003 Artists Against
Occupation in Montreal, and waspurchasedby the Israeli Chamel 8. Sincethen, he haswritten, directed
and edtedseveral fiction, documertary and experimental short films. His videoart works have been
screered atthe Israeli Center for Digital Art, the HerzliyaMuseun of Contemporary Art ard atthe
Redding Art Fair 5in Tel Aviv. Heis also part of the teamthat helpedlaunch the Doha TribecaFilm
Fedival, where he works in film programming and community outreach seekng out local and regonal
filmtalert.

COMMENTSFROM THE FILMMAKERS

Yaron Shani: The bagc plot of Ajami wasdewvelopedduring my film studiesat Tel Aviv Univerdty. The
ideawasto show different stories one after the other Bbackthenit had nothing to do with Arals or
Ajami. | knew that since the ideadealt with differert perspectves making it a Jewish-Arab story would
malke it very intereging. But like an everyday Jewish Israei, | didnOknow much about Arab society in
Israel | didnOknow more thanafew wordsin Arakic, asmost Israei Jews donOspeakAratic atall. The
actual screerplay hadto wait until 2002, when| met Scandar. Backthen| wasthe director of the Tel Aviv
Intermational Student Film Fedival, and Scardar wasmaking a short film for one of our special
productions. Whenthe fegival ended, | akedhim if he would like to do something bigger Bwriting a
feature film together. Scandar wasdelighted, and we started working together in August 2002.

Scandar Copti: The commitment to work together wasintuitive and provedto be very fruitful, even
though this wasa projectinvolving a complicated conjunction of identitiesand pergectives It could
never have beendone by just one of us along, and without the will to listenand relate to new ideasand
pergecivesof the other side. Thatis why the work revolved mainly around hanging out together, and
gaining a strong friendship and trust. It wasnOjust certeredarund writing sessions. In the begnning it
wasmore about telling eachother storieswe knew would evertually becanethe storiesin Ajami.

On the mecharical side, once we decided we hada good story that could fit to the plot, one of us would

write something and we would discuss it together. Most of the storieswereencounteredin our everyday
life in and outside Ajami. We hadto adapt thee storiesto avery precise structure, all the while keepng
themtrue to reality, out of regect to the realpeple of Ajami and to our metod of working.

Copti and Shani: Thereis no locaion we know of that better expressesthe tragic collision of GvorldsO
thanthe street of Ajami. Ajamiis amelting pot of cultures nationalitiesand opposite human
pergecives Our main goal wasto show thisrealty in the most sincere way. Our storiesareinspiredby
realevens. Our actors comefrom the real strees and housesof this humanenvironment and not from
acting schools.
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Copti: We wantedto widenthe boundariesof dramatic expression in afiction film Bto bring it closerto a
pure and truthful expression of the realworld. During the film, we triedto bring the actorsinto a
conscious state similar to what happers in real life Da state in which we donOknow what will happen or
whatis expected of us. The actors reacted spontaneausly, without writtentext or ary awareress of plot.
The words that came out of their mouths were generated from their hears and not by a scriptwriter.

Shani: Our acbrs werenot givenscripts. They didnOknow wherewe were headng. We threw them into
reallife situations, and they reacted spontaneausly, like they would in the real world.

Copti: None of the actors had ever studiedacting or appearedin afilm before. Many of them come from
atough background, where violence and crime arepart of everyday life. Each actor waschosen according
to his or her similarity to the character, in terms of personality and personal history. Overthe course of a
10-month workshop, the actors wert through a psychol ogical journey, experiencing the private history of
their charactersthrough role-playing and discussions.

Shani: Our workshop startedwith some 300 participants. Mary de<sertedalong the way, but enough
stayedon and becane enthusiagic participarts. By the severth month, we badcally had our main cag and
the workshops continued primarily with them In the workshops, the participarts didnOtean about text,
goals, mise-enscere or acting tricks. The focus wasthe psychological journey of the charactersthrough
dramatc role-playing. The actors werenot givendialogue to learn not evenascript to read And there
were no rehearsls. But unlike otherimprovisational experimerts, Ajami hadavery precise script
certeredon a specific plot, thus requiring a precise emaional structure.

Whenthe camerasstarted rolling, something mag cal happened Bthe actors forgot that they werein a
fictional situation. It wasasif they were not ale to seethe camerasaround them. For a momert, their
minds believedthat what washapperning wasreal. The emdions that came out of it exceeded our wildeg
imagnation.

Shani: The film wasshot scere by scerg, chronologically, likeit wasarealchain of evertsin the real
world. The film crew hadto jump from one location to the other and back, so that eachactor would
experience his personal story just likein real life. That way, eachacbr acted a scere after being charged
with the emaions of the previous ones The progression createda very strong and dramaic logic in the
mind and hears of the acors, and generaed emations asin reallife.

Copti: Sametimesit became so real and personal that we had to physically stop the scere so thatno one
would be injured These realand spontanecus emations werecaptured by the documertary-style
camerawork. For example, in the opening scene whenyoung NagiOseighbor gets shot by unknown
assassins, none of the actors knew anything about the shooting. Whenthe kid got shot, the emations of
horror ard surprise overwhelmedall of us. A womanfrom the neighborhood who witnessed the shooting
begancrying becaise her own son had been murderedthe sameway in reallife.

Shani: The policemenin the film wereplayedby real formerpolicenen Thereisalot of hostility
between AjamiOsArabredderts and the Jewish police. Eran Naim, who fought Paleinians asayoung
soldierin the IDF (Israel Deferse Force9 and who wasareatlife policeman, caneasly relate to that In
the film, whenhis character areds an Arab drug dealer, he is attacked by young Arabs from the
neighborhood. When he shot the scere, EranwasnOinformedabout what wasgoing to happen As a
former policeman he did what he wastrainedto do Darreg a criminal on the street ThatOsvhenthe

333 WEST 39 STREET * SUITE 503 « NEW YORK, NY « 10018



ELIINO

I NT E R NAT I ON AL

young Arabs came out to defend their friend. We didnOneedto directanyone Bthe scriptedviolence was
inevitade.

Copti: Every take wasunique and couldnObe reproduced The beg take would be the first one, where
everyone would realy reactwith their hearts. After the first take, the actors would know what wasahbout
to happenand the whole idea of Olving itOwould not work anymore. We made a second take only when
the outcome of the first take did not go with our plars.

Shani: In orderto setthe scerein a different direcion, we changedthe stimulus, like seaetly giving a
celtain actor a diff erent psychological mativation. With this new mativation, the actor would go into the
secand take, surprising the other actors with anew behavior, and setting everything onto a different
course. This way we maintainedthe freshness of the acting. It waslike afirst take.

Copti and Shani: From the begnning, Ajami wasa projectthat wasgoing to be about the human side of
this community. We felt that dealing with the humanside is the only way to address the big issuesthat are
behind everything. But all the social problemsreveakdin the storiesare generatedand governed by
politics.

The first assembly wasabout 40 hours of multi-camera footage, whichis 80 hours of single camera From
this point we had numercous possibilitiesfor eachscere, like in documentary edting. The ertire edting
process took about ayea. The edt waslike exploring the dramaic potential from scratch.

Throughout the ertire sevenyea process of the making of the film, we worked closely together. If we
had not beentwo, we wouldnOthave succeededin making such a rule-breaking projectBa complex plot
involving hundreds of non-aciors working without a script, afiction film shot with two camerason avery
tight and crazyshooting schedule, ard in chronologica order. Neither one of us could have beenstrong
enough to face such a projectalone. This wasa very unique projectand we are proud of what we did

together. ThatOghe most importart thing.

]
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